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O’zbek shoiri, yozuvchisi va olimi Muhammad Ali (Muhammad Ali 
Ahmedov)  zamonaviy O’zbek  adabiyotida muhim o’rinni egallaydi.  Quyidagi 
maqolada Muhammad Alining hayoti haqida bahs qilib uning o’z hayot 
tajribalarini qanday ijodiy ishiga bog’liqligi haqida to’xtalib o’t amiz. 
Muhammad Ali o’z hatiralarini holi yozmagan, shuning uchun uning haqida 
yozilgan maqolalar, interv’yular, o’z asarlaridagi ma’lumatlar, shaxsan 
o’zimning qariyb yigirma yillik do’stligimiz mobaynidagi kuzatishlarimizdan 
faydalanib ma’lumat beramiz.   
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Introduction 

Muhammad Ali (Muhammad Ali Ahmedov) holds a special place in 
contemporary Uzbek literature.  He has distinguished himself not only as a poet 
and writer, but also as an active public servant, teacher and scholar.1 From 1993-
1996 he offered courses in the field of Ethics and Aesthetics at the National 
University of Uzbekistan (formerly:  Tashkent University).  Every summer, from 
1992-2005 he taught Uzbek language and literature at the University of 
Washington’s Summer Programs in Central Asian Languages and Culture. His 
admirable care and respect for the Uzbek language, so well expressed in his 
cultivated pronunciation, made him the ideal teacher of his native language.  In 
recent years he has given courses in Uzbek literature at Tashkent State 
Pedagogical University and at the State University in Andijon.  His 
accomplishments as a scholar and publicist have also been recognized abroad.  
One of his essays, “O’z-O’zingizni Anglab Yet!” (Get to know yourself!), 
published in 1988, was translated into English and published in the U.S. and in 
France.2  As a public servant Muhammad Ali directed the International Altin 
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Meros (Golden Heritage) Foundation (1992-2002), Tashkent, and since 2003, he 
has served as the director of the International Amir Temur Foundation, also in 
Tashkent.  For his work as a poet and writer, he has been recognized numerous 
times in his own country.  In 1992 he was honored with the prestigious title 
O’zbekiston Xalq Yozuvchisi  (Distinguished Writer of Uzbekistan) and in 2007  he 
was awarded the highest honor of Uzbekistan, the State Prize of the Republic of 
Uzbekistan (O’zbekiston Respublikasi Davlat Mukofoti), as the first Uzbek writer.3 

In the following we will be dwelling mainly on Muhammad Ali’s life with 
the purpose of connecting his life experiences to his creative work.4 He has not 
yet written his memoirs as is traditionally expected of Uzbek poets and writers. 
This study will, therefore, be based on information he himself provided in his 
books, articles and interviews, on articles written about him and on my own 
acquaintance and friendship with him, going back over twenty years.                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                      

Muhammad Ali’s Life and Work 

Muhammad Ali‘s life has been challenging but also rewarding. He was 
born on March 1, 1942 in Beshgul, a small village in the district of Bo’z, province 
of Andijon.  Both his father Ahmadqul So’fi Beknazar og’li (1910-1984) and his 
grandfather Beknazar So’fi Normuhamad hoji o’g’li (died 1927) were well-
educated and influential personalities in their communities.5  Muhammad Ali 
mentions that his father spoke Uzbek, his native language, clearly and 
distinctively, using many proverbs.  He loved to tell stories and talk about 
historical personalities and events.  It was through him that Muhammad Ali at a 
young age already learned about the Sarbadar, Amir Temur, Dukchi Eshon and 
Mashrab who would later become the focus of his writings.6  When asked by an 
interviewer about his childhood, he recalled his mother and his maternal 
grandmother, Xosiyat bibi, and the stories they had told him about events in 
their life.  In 1932 his mother’s family had been condemned as kulaks (< Russ. rich 
landowner).  Their property was confiscated and the family deported to 
Ukraine.7  His mother was only allowed to return to Uzbekistan to finish her 
school when she was sixteen years old.  The accounts of his mother and 
grandmother, along with his father’s teaching, must have taught the young 
Muhammad Ali to think critically about what he heard, read or saw.  His 
grandmother Xosiyat bibi, an educated woman, used to read from books at 
women’s gatherings and explain her readings to her female audiences.  As a 
young boy Muhammad Ali would carry her books to the meetings and listen to 
his grandmother, quietly sitting in a corner of the room.8  Under the influence of 
his mother and grandmother Muhammad Ali very early wanted to be able to 
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read.  He entered elementary school at the age of six.  By the time he was in the 3. 
Grade and just nine years old, he began to read epic songs to audiences of 
neighbors, relatives and friends.9  He was able to read in such a dramatic way 
that many in the audience would break out in tears.10  Soon he would begin to 
tell his own stories in the style of traditional folktales.  When he was fifteen years 
old, his first poem was published.  His first advisor, supporter and critic was his 
father, who used to call his son approvingly “O’rtoq Navoiy” (Comrade Nava’i).11 
His father had a hard life.  In 1945 he returned from the war as an invalid.  In 
1953 neighbors made false accusations against him and even though he was a 
wounded veteran, he became a victim of envy and greed.12  At the beginning of 
1954 he was imprisoned and sent to Siberia.  Fortunately for the family, who had 
moved to the village of Bekobod, his father was proven innocent and returned 
home in 1955.13  Muhammad Ali was at that time about fourteen years old and as 
he tells us, in addition to writing poetry he started to write a diary.  Throughout 
the years he kept recording daily events and, very importantly, was also able to 
preserve his little notebooks.14  After he graduated from the secondary school in 
Bekobod at the age of seventeen, the rules of that time required that he first 
absolve two years of “work service” (staj), before being able to apply for 
admittance to a university.  He started his “work service” at a sand and gravel 
pit.15 Within a year’s time, however, at the age of eighteen (1960), Muhammad 
Ali won a poetry contest and with the recommendation of the Writers’ Union in 
Tashkent was sent to Moscow to the A. M. Gorky Institute of Literature where he 
studied until 1966.16  From his comments about the time he spent in Moscow, it is 
clear that these years, more than a decade after Stalin’s death (1953), had been 
important years for him. 

In 1956 Khrushchev, Stalin’s successor, initiated a policy of de-
Stalinization, revealing and condemning Stalin’s horrible crimes. It was a period 
of a moral, spiritual and national awakening, rightfully called the “Years of the 
Thaw” (uzb. eruvgarchilik yillari).  Throughout the former Soviet Union a young 
generation of poets and writers between the age of twenty and thirty emerged, 
whose first task was to challenge the dictates of the Soviet doctrine of “Socialist 
Realism”.17  This remarkable generation became known as the “Generation of the 
1960’s”.18  Muhammad Ali belongs to this group.  When reflecting upon his 
Moscow years, he mentions the Kyrgyz writer Chingiz Aitmatov (1928-2008) 
who himself had been a student at the Institute and was frequently invited there 
for lectures and discussions.19  Most influential, however, were his classmates, a 
group of young poets and aspiring writers who like Muhammad Ali represented 
non-Russian nationalities.  They proudly wrote poetry about their peoples’ 
national history.  As Muhammad Ali concludes:  “Their influence upon my own 
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creative thinking was substantial.  I also started to turn to our history and wrote 
a doston (lengthy poem) about Mashrab.”20  In 1966 when Muhammad Ali, now 
24 years old, returned to Tashkent and submitted the manuscript to the Writers 
Union to be considered for publication, the surprise was great:  “A young 
student has written a doston about Mashrab!?” everyone asked in amazement.21  
Although Muhammad Ali does not give us a reason for choosing as his first 
historical personality the Sufi Mashrab, we can assume that his choice was based 
on the special popularity of Mashrab in the Ferghana valley. 22   When 
Muhammad Ali started to write his poem in Moscow, he was neither concerned 
nor did he know that there were various negative opinions about Mashrab and 
that the topic “was under some kind of unofficial taboo, “as he reflects many 
years later.23  We also learn from Muhammad Ali that the Uzbek poet/writer 
Shuhrat (1918-1995), who had read his manuscript in Moscow, was one of the 
few who helped it pass the obligatory discussion session at the Writers’ Union in 
Tashkent.24  

In the following years Muhammad Ali continued to surprise his readers 
and colleagues not so much by his consistency in writing poetry about historical 
personalities but by the daring choices he made.  During the Soviet period it was 
not advisable even to mention the names of Amir Temur, the great ruler (r.1370-
1405), and that of Dukchi Eshon, the leader of an uprising in 1898 against the 
Russian colonizers.  To make these historical figures the center of works of 
poetry required courage and conviction.25  In a recent interview Muhammad Ali 
explained how careful he, like anybody else, had to be in order to have his poetry 
published during the colonial rule of the Soviets.  One could not openly state 
one’s thoughts, intentions and desires.  Consequently, one had to express oneself 
indirectly, which means one had to place the real meaning between the lines or 
hide it behind words.  But, as Muhammad Ali continues, “one could always 
count on the intelligent Uzbek readers.  The hope that they would understand 
my hidden thoughts has always brightened my heart.”26  Later in the interview, 
Muhammad Ali provides an example of such “hidden meanings” by explaining 
his poem “Bahor Keldi” (Spring has arrived), written in 1968.  On the surface, the 
lines of the poem seem to express a common description of the blossoming earth, 
but above the earth  (Uzbekistan) there is the limitless sky (Russia), preventing 
the green grass (young Uzbeks) from growing.  But the young have the hope to 
reach out one day to the sky (to obtain independence).27  As Muhammad Ali 
explains, his generation of Uzbek poets/writers longed for independence.  “We 
tried to express our secret dream in our works, even though it was difficult.”28 
What a relief it must have been for Muhammad Ali and his generation of 
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poets/writers, known as the heralds of independence, when Uzbekistan finally 
gained its freedom on September 1, 1991 and they could now write openly what 
they were thinking.29  

Independence gave them new tasks and obligations, but also new 
opportunities. For Muhammad Ali it was the opportunity to teach from 1992 till 
2005 during the summer months at the University of Washington in Seattle, 
Tashkent’s Sister City since 1972.  One of the outcomes of his summers in Seattle 
is his book   Men ko’rgan Amerika (The America I saw), a remarkable book which 
deserves our attention.30 It is divided into three parts.  The first part has the title 
“Amerika Taassurotlari” (Impressions of America), the second part “Amerika 
Suhbatlari” (Talks of/in America) consists of a collection of his lectures given at 
the University of Washington between 1994 and 1996. 31 The third part, titled 
“Amerika Ilhomlari” (Inspirations of America), contains the poems, short plays 
and stories he wrote in Seattle.32 From the first page to the last, the book is a 
testimony to Muhammad Ali’s admirable dedication to observing, listening, 
researching, and learning.  He is probably the only Uzbek who, upon arriving in 
the United States, immediately asked the questions: “where can I meet Native 
Americans (tug’ishgan amerikaliklar), where are they, where do they live?”  As we 
learn from the book’s first part, Muhammad Ali “discovered” the Native 
Americans with the help of his American students.  He visited reservations in 
Washington State, met with one of their artists and he learned about their oral 
literature.  One of his students, whose father is a Native American, shared with 
him the knowledge he had grown up with.33  Throughout the chapter on the 
Native Americans, one senses Muhammad Ali’s concern and compassion for 
them.  At the same time he wants to ensure that their tragic history is made 
known to the Uzbek people.  His intention is to have literary works written by 
Native American writers, especially memoirs, translated into Uzbek.34  The first 
part of the book also contains valuable information for American as well as Uzbek 
readers who want to learn from and about each other.  After describing life and 
customs in America in comparison to Uzbekistan, 35 Muhammad Ali asks the 
question what Uzbekistan should/could adopt from the United States.  His 
answer is no surprise:  the technical and scientific advancements of the United 
States will be most useful and necessary for Uzbekistan, but any influence on 
Uzbekistan’s ancient culture, traditions and moral norms should be avoided.36 
Among Muhammad Ali’s lectures presented in the second part of Men ko’rgan 
Amerika are also his thoughts on the fate of the Aral See and his most valuable 
materials for a class he was teaching in Spring quarter 1996 on “Uzbek Writers 
and Intellectuals under Soviet Colonialism.”  He combined them under one 
heading: “Kafasdagi bulbullar” (Nightingales in a cage).37  
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Three years before coming to Seattle Muhammad Ali’s first historical 
novel Sarbadorlar (The Sarbadors) was published in 1989 in the literary journal 
Sharq Yulduzi (Star of the east) and subsequently published in book form. 38 
Unlike many other Uzbek poets, becoming a novelist did not mean for 
Muhammad Ali to stop writing poetry.  He continued to be a poet and a prose 
writer.39 His first novel deals with a revolt in Samarkand (1363) led by a group of 
citizens who called themselves Sarbadorlar (< sar ba-dar “heads on the 
gallows”)40 after the sarbadars of Sabzavar in northeastern Iran who had rebelled 
and subsequently succeeded in establishing their own rule there (1336-1381).41 
The Sarbadors of Samarkand were not so fortunate.  Their attempts to create a 
society, where every member would be treated equally and justly, were 
unsuccessful.  Muhammad Ali’s novel has a tragic outcome, but a strong 
message for the reader:  “learn from the bitter life of our ancestors!”42  

It is noteworthy that already in his first experience with the literary genre of 
the historical novel Muhammad Ali demonstrates certain characteristics in style 
and language.  Every character in the novel speaks and interacts in the customary 
way of the period.  To accomplish this Muhammad Ali carefully studied all 
available historical sources about his topic and thus became thoroughly 
acquainted not only with the time but also with the characters and the locations.43  
Such intensive historical research also characterizes his second historical work, the 
four volume novel about Amir Temur (1336 -1405) Ulug’ Saltanat (The great state), 
published between 2002 and 2012. 44   This work has earned Muhammad Ali 
recognition as a foremost historian of Amir Temur and the Temurid period 
(Temurshunos).45  Ever since writing the lengthy poem Gumbazdagi Nur about Amir 
Temur in 1967, the spirit of Amir Temur seems to have been in the center of 
Muhammad Ali’s inspirational life. 46   This cannot be said about other Uzbek 
historians and writers who only started to write about Amir Temur after 
independence in 1991.  True, during Soviet times it was forbidden to voice 
anything positive about Amir Temur.  Well known is the fate of the Uzbek scholar 
Ibrahim Mo’minov who dared to write a study on Amir Temur in 1968. 47 
Therefore, the question needs to be asked what are the roots of Muhammad Ali’s 
courage and his unique commitment to Amir Temur?  Is it grounded in his father’s 
teaching?  If so, he would have told his son about an event that is still in the hearts 
and minds of many, if not all Uzbeks.  It happened between June 16 and 22 in 1941. 
Moscow had sent to Samarkand a group of Russians, all identified as scholars and 
photographers, who intruded into the Gur Amir (Amir Temur’s mausoleum) and 
committed the sacrilegious act of breaking the sarcophagi of Amir Temur, his sons 
Mironshah and Shohrukh and his grandsons Ulug’bek and Muhammad Sulton.48 
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They also broke the tomb of Amir Temur’s wife Saroy Mulk xonim (1341-1408), 
who held the first place among Temur’s wives, also called respectfully Bibixonim. 
Her final resting place had been in a separate building, the Bibixonim 
Mausoleum.49  All skeletons were collected to be taken to Moscow, ostensibly for 
doing research on them.  This plan was carried out,50 even though one day after 
Amir Temur’s coffin had been opened on June 21, 1941, the war broke out between 
Germany and the Soviet Union.  In the mind of most Uzbeks the start of the war 
was seen as Allah’s punishment for the outrageous disrespect shown to the final 
resting places of Amir Temur and his family members.51  It is no surprise that right 
after independence ordinary Uzbeks, scholars and writers rushed to pay their 
tribute to Amir Temur and his descendants because, as one Uzbek wrote in 1992, 
“Biz ularning ruhlari oldida qarzdor ekanligimizni unutmaylik” (Let us not forget 
that we are indebted to their spirits).52  This feeling of indebtedness is not just 
connected with the events of 1941.  The Jadid poet/writer and scholar Abdurauf 
Fitrat (1886 -1938) expressed a similar feeling in one of his poems, coupled with the 
feeling of guilt and shame, when he addressed the spirit of Amir Temur.53   

In the case of Muhammad Ali, we can assume that the feeling of 
indebtedness to the spirit of Amir Temur had already early in his life been 
transformed into a sense of responsibility for reclaiming Amir Temur for future 
Uzbek generations.  This was further strengthened by another major event.  In 
1996 Uzbekistan celebrated the 660th anniversary of Amir Temur’s birth by 
declaring 1996 “The Year of Amir Temur”.  With the support of UNESCO an 
international conference on “Amir Temur and His Place in World History” was 
organized in Tashkent and scholars and writers, including Muhammad Ali, 
contributed to the year’s event.54  

Now that we have gained an understanding about the relationship between 
the author and his major subject, we are in a position to discuss his tetralogy Ulug’ 
Saltanat and his many poems and articles dealing with Amir Temur.55  However 
due to the limited space, this will have to be done in a separate article that will also 
look comparatively at the portrayal of Amir Temur in the works of other Uzbek 
writers.  The planned article will also include a discussion of Muhammad Ali’s 
novel Sarbadorlar where one of the characters is the young Temurbek, later known 
as Amir Temur.  

In conclusion, one can say that Muhammad Ali’s thorough research is 
exemplary for all Uzbek poets/writers who choose to write about historical 
events.  He applies his most favorite phrase of advice “Ko’p ishlash va o’qish kerak” 
(one must work and study a lot) first of all to himself.  His work days start 
regularly about 4:00 a.m., when in the peaceful morning hours he takes care of his 
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literary work, before leaving at 8:30 for his administrative duties at the Amir 
Temur Foundation, housed in the Amir Temur and Temurid Museum in the 
center of Tashkent. 

* Written for his 70th birthday, March 1, 2012. 

                                                 
1.  It has been a tradition among Uzbek poets and writers to strive to be 

scholars and public servants in addition to their literary work.  The two most 
outstanding examples to be mentioned here are the Jadid (reformer) Abdurauf 
Fitrat (1886-1938) and Oybek (1905-1968).  Muhammad Ali follows them in this 
tradition, which ultimately goes back to the oral poets/singers of the nomadic 
Turkic societies who aimed to be leaders, healers and advisors, see Ilse Laude-
Cirtautas, “Turkic Poetry” in Princeton Encyclopedia of Poetry and Poetics, 4th ed. 
(Princeton: Princeton University Press, 2012), 1466-1469. 

2.  The article, first published in the weekly newspaper Yosh Leninchi 
(Young Leninist) during August 1988, attracted the attention of Professor H. B. 
Paksoy who translated the article into English, provided annotations and 
published it in the Bulletin of the Association for the Advancement of Central Asian 
Research (AACAR) 2, no. 3 (Fall, 1989).  Subsequently the article was reprinted in 
Cahiers d’Etudes sur la Mediterranee orientale et le monde turco-iranien (Paris) no. 11 
(1991): 141-158 and also included in H. B. Paksoy, ed. Central Asia Reader: 
Recovery of History (New York: M. I. Sharpe, 1994).  (H. B. Paksoy,  
www.hartford-hwp.com/archives/53/133.html).  

3.  See the article on Muhammad Ali in the Uzbek version of Wikipedia: 
http://uz/Wikipedia.org/wiki/Ahmedov Muhammad Ali. 

4 .  It needs to be mentioned here that a complete bibliography of 
Muhammad Ali’s works has not yet been published.  For partial listings see H. B. 
Paksoy’s website (note 2) and Sobir Mirvaliev, O’zbek adiblari [Uzbek 
poets/writers] (Tashkent: Yozuvchi nashsriyoti, 2000), 192-194. 

5.  Muhammad Ali, Abadiy Sog’inchlar [Eternal longings]: Roman-xronika.  
(Tashkent: O’zbekistan Yozuvchilar uyushmasi “Adabiyot jamg’armasi” 
nashriyoti [Literature Foundation Press of the Writers’ Union of Uzbekistan], 
2005), 158, 161.  It is interesting that the author also cites the names of his seven 
forefathers (161-163).  Knowing the names of one’s seven forefathers is still the 
tradition among Kazakhs and Kyrgyz, but uncommon among Uzbeks. 
Additionally we are provided with the name of the Uzbek tribe to which 
Muhammad Ali’s ancestors belonged:  Yuz (“Hundred”).  Indeed, there are few 
Uzbeks now with this knowledge about their ancestry.   

http://www.hartford-hwp.com/archives/53/133.html
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6.  Muhammad Ali’s father was exceptionally courageous in giving his 

young son information about persons and events which under the Soviets were 
either not mentioned at all or only negatively passed on.  Definitely, he would 
have warned his son not to mention their conversations to anyone outside the 
family. 

7.  Many Uzbek families shared the same fate.  In his memoirs the Uzbek 
poet and writer Shukrullo (1921- ) recounts his years as a captive of the Soviet 
regime, first in Tashkent with endless interrogations, then in Siberia during the 
years from 1951 -1954, and his wife’s account of her family’s deportation in 1931 
to the southern parts of Ukraine where the Uzbek deportees were ordered to 
plant cotton, see Shukrullo, Kafansiz ko’milganlar [Those buried without a shroud] 
(Tashkent: Mehnat, 1991), 16-20.  

8.  Jannat Makon, February 2011, 63.  Jannat Makon is a monthly journal, 
published in Tashkent. 

9.  op. cit., 63.  The epic songs Muhammad Ali mentions are “Shirin va 
Shakar” and “Kuntug’mish”.  Most likely he read the texts recorded from the 
oral poets/singers Fozil Yo’ldosh O’g’li (1872-1955) and Ergash Jumanbulbul 
O’g’li (1868-1937), see “Shirin va Shakar,” in O’zbek Xalq Dostonlari [Uzbek epic 
songs], 3rd ed., vol. 1 (Tashkent: O’zbekistan SSR Fanlar Akademiyasi nashriyoti, 
1958), 25-116; “Kuntug’mish,” ibid., 427-494. 

10.  Jannat Makon, 63. 
11.  op. cit., 63. Navoiy (Alisher Nava’i) is the most revered poet among 

Uzbeks.  He lived most of his life in Herat (1441-1501) and wrote his poetry in 
Chagatay Turkic from which modern literary Uzbek developed. 

12.  Jannat Makon, 63. 
13.  Muhammad Ali ascribes the release of his father to a letter his mother 

had sent to “a high place” in Moscow petitioning on behalf of her innocent 
husband, the father of six children.  See Muhammad Ali, Abadiy Sog’inchlar 
[Eternal longings], 166. 

14.  In September 2011 Muhammad Ali showed me his notebooks.  No 
doubt, they will be an excellent source for his memoirs. 

15.  Jannat Makon, 63. 
16.  In the 1960’s the Gorky Institute of Literature had gained such a 

reputation that many aspiring poets and writers wanted to study there.  As in 
Muhammad Ali’s case, the selection of students, who would come from all 
republics and regions of the Soviet Union, was in the hands of the branch offices 
of the Writers’ Union of the Soviet Union.  Students were only accepted at the 
Gorky Institute with their recommendations.  Every month students received a 
stipend of 150 ruble, from which they had to pay 30 ruble for the dormitory.  The 
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study consisted mostly of creative seminars (ijodiy seminarlar) and meetings.  
(Muhammad Ali aka, oral communication with author). 

17.  Much has been written about the doctrine of “Socialist Realism”.  Here 
we would like to quote the Uzbek poet/writer Shukrullo (see note 7) who wrote: 
“…In the Soviet press no poem will be published complaining about life or 
presenting a pessimistic outlook.  If you want to be published, you cannot write 
what you have seen and experienced or what you feel in your heart, but only 
what fits the party doctrine . . . .nothing negative can be written.” Shukrullo, 
Kafansiz ko’milganlar, 153. 

18 .  A detailed description of this remarkable movement has been 
presented by Anthony Adamovich, “The Non-Russians” in Soviet Literature in the 
Sixties, eds. Max Hayward and Edward L. Crowley (New York/London: 
Frederick A. Praeger, 1964), 100-129.  During the 1960’s the numbers of young 
poets and writers had significantly increased in the non-Russian regions of the 
Soviet Union.  They all shared the same goals.  One major goal was national self-
preservation through a national awakening.  “Countless are the confessions and 
expressions of love for their national motherland and everything related to it” in 
the poetry and prose of the generation of the sixties, see A. Adamovich, op. cit., 
122.  Compare here the questions the Uzbek poet Abdulla Oripov (1941- ) started 
to ask at that time:  “During these years (the 1960’s) some questions severely 
troubled my young mind.  First, why are my people considered a second-class 
people?  Secondly, why is my language disrespected and why is my motherland 
unimportant?  Why can we not express openly the feelings nature has given to 
us?  For example, why is one not allowed to write an elegy, if a close relative has 
passed away?”  Abdulla Oripov, Tanlangan asarlar [Selected works], vol. 1, 
(Tashkent: G’afur G’ulom nashriyoti, 2000), 10-11. 

19.  Chingiz Aitmatov had been a student at the Gorky Institute from 
1956-1958, see Joseph P. Mozur, Jr., Parables from the Past: The Prose Fiction of 
Chingiz  Aitmatov (Pittsburgh and London: University of Pittsburgh Press, 1995), 
29-30.  It was during Aitmatov’s speaking engagements at the Institute that 
Muhammad Ali met him for the first time.  Many years later he had another 
chance to converse with Aitmatov at a conference in Minneapolis in April 1996.  
Muhammad Ali immediately wrote down his notes about this meeting and gave 
his yet unpublished manuscript the title “Chingiz og’a bilan uchrashuvim” (My 
Meeting with the Respected Older Brother Chingiz).   

20.  Jannat Makon, 66.  Mashrab (Boborahim Mashrab) is a Sufi poet (1653-
1711), born in Andijan, who practiced asceticism and personal poverty.  In his 
passionate poems/songs he called for God’s love and forgiveness.  For an edition 
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of his poetry see Boborahim Mashrab, Mehribonim qaydasan [Where are you, my 
beloved?] (Tashkent: G’afur G’ulom nashriyoti, 1990).  For a discussion on 
Mashrab see Edward Allworth, The Modern Uzbeks: From the Fourteenth Century to 
the Present; A Cultural History (Stanford, CA: Hoover Institution Press, 1990), 70, 
74 -77.  See also A.  Fitrat’s article on Mashrab (note 22). 

21.  Jannat Makon, 66.  The surprise voiced by the poets and writers at the 
Writers’ Union in Tashkent is a reflection of Stalin’s policies of strict atheism that 
outlawed any religious practice and expression.  Though these policies were 
partly lifted after Stalin’s death (1953), the fact that a young man, who had 
received his basic education during the Stalin period, chose to write about a 
religious personality was an additional reason for the question raised.   

22.  He was also popular in other regions of Uzbekistan.  According to the 
Jadid Abdurauf Fitrat (1886-1938), in the 1930’s it was common that men in small 
towns and villages in all regions of Uzbekistan would gather in private homes or 
tea houses (choyxona) at winter evenings for mashrabxonlik  (Reciting of Mashrab) 
sessions where they would listen to his poems/songs. Women would have their 
own separate Mashrab sessions.  See Abdurauf Fitrat, Tanlangan asarlar [Selected 
works], vol. 2 (Tashkent:  Ma’naviyat, 2000), 82, 83-105.  Such sessions must also 
have been common among Uighurs in Xinjiang and particularly in Kashgar 
where Mashrab had been living for some time and the memory about him is still 
alive.  Even today Uighurs call gatherings of men for the purpose of reading and 
discussing books “Mashrab” (Dr. Hamid Zakir [Urumchi], oral communication 
with author).   

23.  Muhammad Ali aka, oral communication. 
24.  O. Muxtor, ed., Shuhrat, Mashrab. Adib hayotiga bir nazar. Xotiralar 

[Shuhrat, Mashrab: A look at the writer’s life] (Tashkent: Sharq, 1998), 217-218.  
Note: the book contains Shuhrat’s treatise on Mashrab followed by a discussion 
of the writer’s life and memories about him.  This book, published three years 
after Shuhrat’s death, also contains the thoughts and feelings of 36 Uzbek 
poets/writers who like Muhammad Ali have revered Shuhrat as their father-like 
teacher, despite the fact that the Soviet regime had kept him under surveillance 
and even in captivity.  See S. Mirvaliev, O’zbek adiblari, 88-90.  The above 
mentioned book also includes Shuhrat’s novella about Mashrab, published here 
for the first time, see O. Muxtor, ed., op. cit., 11-92. 

25.  The doston Muhammad Ali wrote about Amir Temur was published in 
1967 with the title Gumbazdagi Nur (Light on the cupola), the one on Dukchi Eshon 
appeared in 1979 with the title Boqiy Dunyo (Eternal world).  Both poems have 
been reprinted in Muhammad Ali’s Saylanma [Selected works] (Tashkent:  Sharq, 
1997), 244-269, 287-427. 
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26.  Yoshlik, no. 7, 2011, 2.  Yoshlik (Youth) is the title of a journal published 
by the Writers’  Union of Uzbekistan since 1982. 
27.  Yoshlik, 5.  As an example of how well the “hidden thoughts” were 

understood, Muhammad Ali cites Begali Kosimov, an Uzbek historian, who 
understandingly voiced his approval of the poem “Bahor keldi”  (ibid.) 

28.  op. cit., 5. 
29.  Here, among others, the names of the poets Abdulla Oripov (1942- ) 

and Erkin Vohidov  (1936 -) could be given.  Among prose writers there is first of 
all O’lmas Umarbekov (1934-1994) to be mentioned. 

30.  Published in Tashkent: Sharq, 2000. 
31.  op. cit., 138-248.   
32.  In one of the poems he wrote in Seattle he describes the colorful 

flowers in Seattle and concludes:  “Biroq-chi, hidlasang, biroq, isi yo’q  - 
Ushlasang, titramas  . . . . .titroq hisi yo’q.  “But if you smell them, there is no 
fragrance – if you hold them . . . .no soul is there  (lit.: no trembling feeling).”  
Muhammad Ali, Men Ko’rgan Amerika, 251-252. 

33.  op. cit., 47-48, 78-92.    
34.  Muhammad Ali, oral communication.  Responding to Muhammad 

Ali’s wish the author of the present article has regularly brought books about 
Native Americans to Tashkent’s “International Library” which now has a 
sizeable collection of publications about and by Native Americans, probably the 
only collection of this kind in Uzbekistan and other regions of the former Soviet 
Union.  

35.  Muhammad Ali, Men Ko’rgan Amerika, 4-136.  Among the many 
critical observations the author presents in the first section are also his reflections 
about the effects of the capitalization of the English “I” on young Americans as 
well as on young native speakers of other languages where one capitalizes the 
polite form of ”you” (Uzbek : Siz, German : Sie), but not the first person pronoun.  
English “I” is received like a culture shock, usually identified as an expression of 
egoism (op. cit., 119-120). 

36.  op. cit., 132-133.  His answer is not surprising.  The first task after 
independence was to revive and to strengthen Uzbek cultural norms and 
traditions that had been disrespected, in many instances outlawed and generally 
weakened during seventy years of Soviet colonial rule.  For this reason 
“globalization” has also not been welcomed in Uzbekistan.  See Sa’dulla 
Otamurodov, “Tajovuzdan saqlanish yo’li” [The way to protect (us) from the 
onslaught (of globalization)], Tafakkur [Thoughts] no. 2 (2006): 15. 
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37.  Most of Muhammad Ali’s course materials (Men Ko’rgan Amerika, 169-

244) have been translated into English and are regularly used at the University of 
Washington for courses on Uzbek literature during the Soviet period.  Among 
his lectures which have not yet been translated are “Ona Dengiz Xayoli” (The 
vision of the Mother Sea [=Aral Sea]); “Amir Temur Siymosi” (The Image of 
Amir Temur); “Chingiz Aytmatov O’zbekistonda” (Chingiz Aitmatov in 
Uzbekistan), op. cit., 148-153, 159-168, 244-248. 

38.  For the latest edition see:  Muhammad Ali, Sarbadorlar. Ikki kitobdan 
iborat tarixiy roman [Sarbadorlar: A historical novel consisting of two books/parts] 
(Tashkent: G’afur G’ulom Publishing House, 1997). 

39.  The majority of today’s Uzbek literati would either start out as prose 
writers or as poets and stay with their chosen genre throughout their lives. 
Muhammad Ali seems to have followed the example of such outstanding 
poets/writers like the Jadids Fitrat (1886-1938), Cholpon (1897-1938) and the more 
contemporary Oybek (1905-1968) who were both poets and prose writers.   

40.  For the etymology of the word sarbadar see John Masson Smith, Jr., The 
History of the Sarbadar Dynasty 1336-1381 A.D. and its Sources (The Hague: 
Mouton, 1970), 108. 

41.  Encyclopaedia of Islam, vol. 8 (Leiden: Brill, 1995), 47-48. 
42.  This request is even more strongly expressed in the foreword to the 

novel written by the well-known scholar and literary critic Matyoqub 
Qo’shchonov (1918- ).  He addresses the reader as follows: “Dear Reader! Read 
this book! . . . Don’t close it and put it away, by all means read it!”  (Aziz 
kitobxon! Bu kitobni o’qing!  . . . yopib qo’ya qolmang, uni albatta o’qing!).  In:  
Muhammad Ali, Sarbadorlar, 5. 

43.  See the comments by Matyoqub Qoshjonov in:  Muhammad Ali, 
Sarbadorlar, 7. 

44.  Muhammad Ali, Ulug’ Saltanat: Tarixiy Roman; Birinchi kitob; Jahongir 
Mirzo [The great state: A historical novel; first book; Jahangir Mirza] (Tashkent: 
Sharq Nashriyoti, 2003),  Muhammad Ali, Ulug’ Saltanat: Tarixiy Roman; Ikkinchi 
kitob; Umarshayx Mirzo [The great state: A historical novel; second book; 
Umarshaikh Mirza] (Tashkent: Sharq Nashriyoti, 2006),  Muhammad Ali, Ulug’ 
Saltanat: Tarixiy Roman; Uchinchi kitob; Mironshoh Mirzo [The great state: A 
historical novel; third book; Miranshah Mirza] (Tashkent: Sharq Nashriyoti, 
2010).  Each volume is connected with the name of one of the sons of Amir 
Temur, starting with his oldest son Jahangir who died young in 1375, followed 
by his second son Umar Shaikh who passed away in 1391 and Miranshah his 
third son who lived until 1408.  The fourth volume, published in 2012 (Tashkent: 
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Sharq Nashriyoti), carries the name of Amir Temur’s fourth son, Shahrukh (d. 
1447). 

45.  Compare here the title of a small monograph by Sh. Boltaev, U. 
Rashidov and Sh. K. Mahmudov, Muhammad Ali. Temurshunos Olim (Muhammad 
Ali: A scholar of Temur) (Bukhara: Buxoro Nashriyoti, 2011). 

46.  Similarly to the Native Americans - Uzbeks, like the neighboring 
Kazakhs and Kyrgyz, believe that the spirits of the deceased are constantly 
surrounding the living.  This is well expressed in the refrain of the national 
anthem of Uzbekistan:  “Ajdodlar mardona ruhi senga yor” (The spirits of [our] 
courageous ancestors are [always] with you [Uzbekistan]).  Ancestors are not 
only ethnic Uzbeks but also persons of other ethnic groups who have lived in the 
territory of present-day Uzbekistan and left behind a legacy of accomplishments. 

47 .  Ibrohim Mo’minov (1908-1974) served from 1956-1974 as vice-
president of the Academy of Sciences of Uzbekistan.  He is the author of many 
studies dealing with the cultural heritage of the Uzbek people and the first 
scholar who had the courage to write an objective study about Amir Temur, 
emphasizing his positive role in Central Asia:  Amir Temurning O’rta Osiyo 
Tarixida Tutgan O’rni va Roli. Yozma Manbalar Ma’lumati Asosida [The place and 
role of Amir Temur in the history of Central Asia:  On the basis of information 
(gained from) manuscripts] (Tashkent: “Fan” nashriyoti), 1968 (republished in 
1993).  However, Mo’minov was accused of having “idealized” Amir Temur, the 
“bloodthirsty ruler “of Soviet publications.  The campaign against Mo’minov 
was such that his health declined and he soon died.   

48.  Reports about these gruesome actions were published only after 
independence; see Murod Mirzo, “Toptalgan Ruhlar” [The violated spirits], 
Nafosat [Refinement], no. 2 (1992): 22-24.  Four years later a study written by 
Amriddin Berdimurodov appeared:  Go’ri Amir Maqbarasi [The tomb and 
mausoleum of Amir (Temur)] (Tashkent: Abdulla Qodiriy  nomidagi xalq merosi 
nashriyoti, 1996).  The author tried to give the reader an answer to the question 
why the tombs of Amir Temur, his sons, grandsons and Bibixonim had been 
broken apart and their remains taken away.  Were they ever returned? This is 
also a question left unanswered.  The author‘s final explanation is as follows: 
“Temuriylarning qabrlarini ochib, ularning ruhlarini chirqiratish sobiq sovet 
rahbarlarining olib borgan siyosatining bir ko’rinishidir. Ular uchun hech 
qanday muqaddas narsa yo’q edi . . . .” (To open the tombs of the Temurids, to 
make their spirits weep, was just one aspect of the policies the Soviet leaders 
carried on.  For them, nothing sacred existed . . .), op. cit., 74. 

49.  A. Berdimurodov, op. cit., 39-43. 
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50.  It is difficult to determine what the plan was.  A decree exists, issued 

on April 23, 1941 by the Central Committee of the Communist Party of 
Uzbekistan that the tombs of Amir Temur and Ulug’bek should be opened to 
study historical, archeological and anthropological issues of Alisher Nava’i’s 
period in conjunction with the 500th anniversary of the poet’s birth in 1441 (see A. 
Berdimurodov, 5).  “But what is the connection between Amir Temur’s grave (d.  
1405) and the anniversary of Alisher Nava’i?” asks Murod Mirzo (“Toptalgan 
Ruhlar,” 24).  He, as everybody else, has many more questions which have not 
yet been answered:  “bu savollarni har kuni o’zimga bir necha martalab 
beraman, yurak-bag’rim eziladi” (I ask myself these questions everyday several 
times, my heart is being crushed).  M. Mirzo, op. cit., 24. 

51 .  There are several sources for the connection made between the 
breaking of Amir Temur’s tomb and the outbreak of the war.  One source are the 
memoirs of the distinguished scholar of Literature Matyoqub Qo’shjonov (1918- ) 
who at that time was a young student in Samarkand.  He describes the 
atmosphere in the city on the day of June 22, 1941 when the word had spread 
that Amir Temur’s tomb had been broken the day before and now a war had 
started.  He writes:  “Samarkand resembled a disturbed beehive. Everyone was 
out on the street.  People seemed to rush to somewhere as if they had lost 
something . . .”  Among them one could hear the words:   “. . . tinch yotgan 
Amirning qabri ochildi, shuning uchun urush boshlandi . . .” (they opened the 
tomb of the peacefully resting Amir and therefore a war started).  Matyoqub 
Qo’shjonov, Dagish. Tarixiy-biografik badia (1923-1941 yillar) [Dagish: Historical-
biographical work; years of 1923-1941] (Tashkent: Abdulla Qodiriy nomidagi 
xalq merosi nashriyoti, 1997), 229. Also see A.  Berdimurodov, 6-7 (note 48). 

52.  M. Mirza, “Toptalgan Ruhlar,” 24, See note 48.  
53.  In his poem “Yurt Qayg’usi” (The suffering of the native land) Fitrat 

expresses his shame and guilt at the tomb of Amir Temur and pleads to his spirit 
to forgive him for having let his great state fall into the hands of foreigners.  “I 
came to you to confess my guilt, my Kaghan!  I myself let your Turan be 
destroyed.”  Abdurauf Fitrat, Tanlangan asarlar [Selected works], vol. 1 (Tashkent: 
Ma’naviyat, 2000), 33-35. 

54.  The number of books on Amir Temur, written and published for the 
660th anniversary of his birth is quite impressive.  Here only a selection will be 
given.  First to be mentioned is the new edition of Nizomiddin Shomiy’s 
Zafarnoma published with the cooperation of a number of Uzbek scholars, 
Tashkent: “O’zbekiston” nashriyoti, 1996.  Also noteworthy is a collection of epic 
songs and legends about Amir Temur, collected by Malik Murodov, Sohibkiron 
Saboqlari [Lessons of the Exalted One] (Toshkent: O’qituvchi, 1996).  Other titles 
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include:  L. Keren and A. Saidov, Amir Temur va Frantsiya (Amir Temur and 
France) (Tashkent: Adolat, 1996); Bo’riboy Ahmedov, ed.  Amir Temur va Ulug’bek 
zamondoshlari xotirasida [Amir Temur and Ulughbek in the memory of their 
contemporaries] (Tashkent: O’qituvchi, 1996); Bo’riboy Ahmedov, a prominent 
Uzbek historian, also wrote the first historical novel about Amir Temir for his 
anniversary, published in 1995:  see the author’s interview with  Hakim Sattoriy 
in Xalq So’zi, October 26, 1995, 4; Muqaddima Ashrafiy, Temur va Ulug’bek davri 
Samarqand miniatyurasi [Samarkand’s miniature of the period of Temur and 
Ulugh Bek] (Tashkent: G’afur G’ulom nomidagi adabiyot va san’at nashriyoti, 
1996). 

55.  Mohammad Ali’s poems and articles about Amir Temur have been 
published in Muhammad Ali, Amir Temur Chamani [The world of Amir Temur] 
(Tashkent: “O’zbekistan” Nashriyoti, 2006).  (Published in Cyrillic script).  In 
2009 the collection was republished in Latin script by the same publisher.   
 


